(Symphony No. 4 in G Major of Gustav Mahler, p. 2) 


aesthetic phenomenon. Of course if the physical conditions are 
appropriate it is not a guarantee that aesthetic appreciation 

will take place and if the physical conditions are inappropriate 
it is difficult if not impossible for aesthetic appreciation to 
take place but that does not mean that even under inappropriate 
conditions it is impossible for aesthetic appreciation to take 
place because aesthetic appreciation is not a matter of physical 
distance even though physical distance and other such physical 
factors are very important as I have just explained. Some people 
of course do not believe this and they believe that if you sit 

as near to the stage as possible that you will appreciate the 

play shall we say more than if you sit somewhere else. People 
such as that believe in brute force and not the mind and they 

do not belong in theatres or concert halls or museums but they 
must be tolerated even though they are philistines because they 
provide a great deal of financial support for the arts. If the 
space for art is in fact a space for art then one's distance from 
the proscenium is not a factor in aesthetic appreciation and that 
is why nineteenth-century plays should be performed in nineteenth- 
century theatres. Given the appropriate theatre space Lorenzaccio 
functions as a play whether you are sitting in the third row of 
the orchestra or in the third row of the balcony. Given an 
appropriate space for art the important factor in aesthetic 
appreciation is not one's physical distance from the proscenium 
put rather one's psychic distance with reference to the work of 
art and the proscenium. One can be over-distanced sitting in 

the third row of the orchestra and under-distanced sitting in 

the third row of the balcony and this question of over-distancing 
and under-distancing is of course a question of mental distance 

or psychic distance, One's psychic distance is determined by many 
things and one of them is education and of course art requires 
initiation and the more one knows the better and in order to listen 
to Die GbtterdAmmerung one must listen to the entire Ring and those 
who were in the Hof-und-National Theatre in Munich on September 22, 


1869 had no way of knowing or appreciating the significance of 
everything they heard and they would have to wait for August 17, 1876. 
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